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erer, when the forgotten cathedral town 
to which work was our guide, turned out 
to be 'the most picturesque place in the 
world/ something of the pioneer when 
we settled down and made ourselves at 
home." It is in this spirit and manner 
that j'ourneyings to the various towns are 
related, and descriptions of some of the 
greatest cathedrals of the world, such as 
Notre-Dame, Chartres, Amiens, Rouen, 
given. The descriptions while accurate 
are, from the standpoint of the intelli- 
gent casual observer, neither technical nor 
astute, yet not lacking in local color — 
the spirit of the place. The illustrations 
are numerous and pictorial, losing, how- 
ever, much of their charm in the process 
of reproduction. The original etchings 
made as illustrations for this volume have 
been purchased by the French Govern- 
ment and are in the Luxembourg. 

ARTISTS PAST AND PRESENT, BY 
ELISABETH LUTHER CARY. Moffat. 
Yard and Company, New York, Publishers. 
Price §2.50 net. 

A book in twelve chapters, ten of which 
are devoted to a consideration of the work 
of as many artists, the last two concern- 
ing themselves with the exhibitions of 
modern German and Spanish paintings 
held last winter in New York. Some of 
these sketches, for such they are, were 
originally published in "Scrip," the ex- 
cellent little magazine conducted for 
several years by Miss Cary. They are 
called "random studies," and no con- 
nection of thought is suggested in the 
selection of themes. Barye, Mary Cas- 
satt, Max Klinger, and Alfred Stevens 
are treated in the first four chapters, then 
suddenly one leaps back over the cen- 
turies and is graciously invited to con- 
sort with Jaques Callot and Carlo 
Crivelli. Yet the very desultory fashion 
of these expositions gives them distinction 
and charm. One is so apt to approach 
art on stilts, as it were, that it is a real 
joy to be led into its presence unconven- 
tionally—to be conducted by one who 
knows the masters well and finds pleasure 
in their company. Miss Cary's criticisms 
are, as a rule, subtle and well considered, 
rarely biting but large minded, appre- 



ciative, sympathetic, and, what is more, 
illumined by a genuine personal enjoy- 
ment and satisfaction. All may not see 
the resemblance she discovers in the 
works of Sorolla to those of BotticeUi, 
nor follow her at all times in her deduc- 
tions, but that is neither here nor there. 
What does signify is that she is discrim- 
inating, not given to excesses, careful to 
get the artist's view point, or at least to 
seek it, putting aside personal prejudice. 
This, with the fact the artists she has 
told of are those not most familiar, goes 
to make this book profitable as well as 
pleasant reading. 

THE STORY OF DUTCH PAINT- 
ING, BY CHARLES H. CAFFIN. The 
Century Company, New York, Publishers. 
Price §1.20 net. 

A small volume of two hundred pages 
with twenty-five half-tone reproductions 
of famous canvases by the Dutch Mas- 
ters relating the cause and effect of the 
art wave which crested in the lowlands in 
the seventeenth century. Beginning as far 
back as the abdication of Charles V in 
1555, Mr. CafHn traces the romantic his- 
tory of the Dutch people through their 
struggle for independence, at which time 
was established their great school of 
painting — one of the greatest that has 
ever arisen — which, with the spirit of 
modernism in politics, religion, science, 
society, was left as a legacy to the civili- 
zation of the world. If art is the reflec- 
tion of life then its historical study must 
involve a scrutiny of political and social 
conditions. It is from this view point Mr. 
CafBn invariably approaches his subject. 
He is a teacher rather than an analyst 
and after marshaling his facts in orderly 
array he presents them simply and logic- 
ally. He throws no specially new light 
upon the Dutch art of the seventeenth 
century, but rubs up the old lamps until 
they burn more brightly. The "Story 
of Dutch Painting" has been commended 
as a handbook for students of art, young 
and old, and as such it should serve most 
admirably, containing much information 
pleasantly clothed and not didactically 
set forth. 



